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Cat's In The Cradle 


Here are the unplugged chords that | use to play Harry Chapin's 1974 number-one hit Cat's In The Cradle. This one is clearly one of Harry 
Chapin's best efforts. In this arrangement, the verse progression has a nice descending bass line. The song is played in a moderate 4/4 folk 
style. Harry Chapin's recording uses a six-string guitar capoed at the eighth fret using the following open position chords: Verse = A-C-D-A-C 
D-A-G-G/F#-Em-Em/D-C-Em/B-A-C-Em/B-A and Chorus = A-G-C-D-A-G-C-Em/B-A-C-Em/B-A. The chord fingerings | use (in a Standard 
tuning) are as follows: E = 022100; G = 320033x; A = x02220; D = xx0232; D/C# = x4x232; Bm7 = x24232; D/A= x00232; and Bm/F# = 
224432. In order to play my arrangement along with the recording, capo your guitar at the first fret. 
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[E/// IG//1 
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(A/// less 
All/ lEv// 
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Bm/A 
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Bm/A 
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Do It Again 
Here is our “Unplugged” arrangement of Steely Dan’s 1972 Hit Do If Again. Our unique 
"Unplugged" arrangements are created for onc acoustic guitar and one voice. The song is played in a 


ized. 
Am7 
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moderate 4/4 time. The chord fingerings I use are shown below in Tab form. The original version 
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Doctor Wu 


Here is our "Unplugged" arrangement of Steely Dan's 1974 classic Doctor Wu from their "Katy Lied" album. Our 
unique "Unplugged" arrangements are created for one acoustic guitar and one voice. The song is played ina 
moderate 4/4 time. The original is essentially a piano tune. | added standard tuning jazz substitutions and changed 
the key from G to E. You can vamp on the C#m7 chord until you're ready to start. The chord fingerings | use are 
shown below followed by the A and B sections as well as the Outro chord progressions. 


Chord Fingerings 


C#m7 C#11l AMaj7 F#m7 G#m7 EMaj7 Bll Bm7 
E----- 4------------------------------------------------------ 
B----- 5------ 4------ 5a----- 2------ 4------ 4------ 5a----- J----- 
G----- 4------ 4------ 6------ 2------ 4------ 4------ 6------ J----- 
D----- 6------ 4------ 6------ 2------ 4------ 6------ Ja------ J----- 
A----- 4------ 4------------- 4------ 6------ ]------------------- 
R------------------- 5------ Qoshane 4------ Q------ qanssse a 

GMaj7 CMaj7  Em7 Am7 Dll A/D E/A A/D* 
Bis SS SS es ea a ee ee ee a ee eee Se cee OFssse5 Q----- 
B----- BScesss 8------ 8------ Sessso= 5aaHs<- 5esh=a= Q------ it 
G----- 4------ aaa aa La a Gee Sosa a 6------ lesas-= 2=5555 
De===+- q-==--= QRS HSS ScS poses et et eta 2eeSso= Q=S2e5 
Aq------------------ Jonoon-------- 5a----- 5a----- Q------------ 
E=+--- B= —e5=5 SQ SSS aa 


Chord Progression 


A 


F#m? / / / | C#m7 / / / | AMaj7 / G#m7 / | B11 / fr fe | 


EMaj7 / / / df OF fs) | GMayh: fF / / / pe PY. 


CMaj37 / / / Em? / / / | Am7 / / / D11 / / / 


EMaj7 / / / G#m7 / / / AMaj7 / / / EMaj7 / / / 


A/D /// Cc#1l1l / / / / Bam / A/D* / E/A A/D | 
A/D //7/ \\ 
Outro 


A/D /// c#1l / / / | A/D / / / | C#11 / i # WW 


The Fool On The Hill 


Here is our "Unplugged" arrangement of The Beatless’ hit The Fool On The Hill Our unique 


Ba? 


a 


played in a steady 4/4 tempo. The chord fingerings | use arc shown below in Tab form. These 
substitutions are intended to give the re-harmonization a jazz tock feel. 


"Unplugged" arrangements are created for one acoustic guitar and one voice. ‘The arrangement is 
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10. 


Em? 


| 
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Here ts our "Unplugged" arrangement of Antonio Carlos Jobim's 1963 Bossa Nova standard The 
Girl From Ipanema. Our unique “Unplugged” arrangements are created for one acoustic guitar and 
one voice. The song ts played in a moderate 4/4 Bossa Nova tempo. The most interesting 
substitutions are the “C#m 9" for the "E6/9" chord and the "A13" for the "F#13" chord. Vamp on 
the C#m9 chord until you're ecady to start. The chord fingerings I use are shown below in Tab 
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Don 2a-- [nnn Jann [ane | on [ann / ann [one one | oo 5 ---/ ane / nnn [ane | --/ 22 /o--/---/---] 
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Good Riddance (Time Of Your Life) 


Here is our “Unplugged” arrangement of Green Day's 1997 hit Good Riddance (Time Of Your Life). 
Our unique "Unplugged" arrangements are created for one acoustic guitar and onc voice. The first 
half of the verse is built on the "I-IV-V" Rock Progression. The song is played in a modcrate 4/4 
ume. The chord fingerings I use are shown below in Tab form. Notice that these chords pedal on 
the high "D." 


a ee | eon n ne nnnnnn nena a ee a ae i 
GaaQannn [ann Jann fan | ona fama [ann Jann / a= | -- 0-2 = enn ann / an | -- 2-222 /--2/---/ ==] 
Do-Qa-= [ann Jann [anne [nn /ann [ann / ann ane [na 2-n-/ ann fan |---| --0---/---/---/---] 


B--3--------------- | ------------------ | --3--------------- |--3--------------- i 
G-aDo nnn ann fawn fon | ona Jona enn Jann Jan | oa Denon fone / nnn fon [oo 2--2=/e-e/ana/a=| 
DonQ-nn Jann Jann ann [on fone ann ana Jane [no Bann / nnn Jann / an | --0---/--- fame Jao] 


Gan Qonnn fama /ane fan | --2-nnn/ann Jann / an | --0-2--/an- [ann / a= | --0-2-=/---/---/--] 
Daon2an- [ann fama /ann | nQan= Jann [ann /ann | oo 2-nn/ann/ ann /as=|----=/---/---/==-| 


9. id. 1 I ee 


Bo=Q--------------- | --3--------------- |--3--------------- | --3--------.----- i! 
GaaQa nnn ann /ann fon | a 2-nnn fawn /ann/an | --Q--o=/ ann /ana/ a= | -=0----/---/-==/=] | 
Don 2ann [ann / ann [ane | -- 022+ / ann fan [ane | --2---/ nnn /a--/--= | --0---/---/---/--1 | 
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Got To Get You Into My Life 


Here is our "Unplugged" arrangement of The Beatles’ hit Get Toe Get You Into My Life from their 


An? 


one voice. The song is played in a moderate 4/4 time and I take great liberties with the melody. The 
chord fingerings | use are shown below in Tab form. This arrangement is comprised of just three 


“Revolver” album. Our unique "Unplugged” arrangements are created for one acoustic guitar and 
chords that pedal on the open A bass note. 
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i4. 


i3. 


An? 


G--S----/---/---/-- 
D--5---/---/---/--- 


B--5--------------- 


i7. 


An? 


G--$----/---/---/-- 
Do-Son-/one/ane/an- 
a Sn 


BeaSecccessssensnae 


aJa 
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Hotel Califormia 


Here ts our "Unplugged" arrangement of the Eagles’ 1977 number-one hit Hare! Caljfornia. Our 
unique "Unplugged" arrangements are created for one acoustic guitar and one voice. The verse is 
one of the great minor progression studies around. The opening verse progression to this song uses 
a minor folk progression (Im-V). In this arrangement, I have added a descending bass line to the A 
section and an ascending bass linc to the B section. The song is played in a moderate 4/4 time. The 
chord fingerings I use are shown below in Tab form. 


Gan Qan nn [ann [ann [an [na dan nn fama Jann [an [nn 2-nnn J nnn ane / a= | o- 2-2-2 / ane /--=/ ==] 
Do-2--- [ana /onn/an= | --0---/ n= fone /on= | --0--2/an= fone / a2 = | --0---/---/---/ ==] 


Gan Qannn [ann ann [an] oa Qennn/ann [ana /an| nn 2-nnn Jann /ane Jan o-]----/---/--=/=] | 
Don3o-- nnn nnn [nnn | -- 2-22 / one fone / ona | 20-2 = / 2a / 22/2 2- | --0-2-/---/---/--1 | 
A--3--------------- | --3--------------- | ------------------ |--2-------------- 11 
E--1--------------- |--0--------------- | ------------------ |----------------- 11 


Bo-]--------------- | --1--------------- | --3--------------- | --1--------------- I 
Gan Qan nn fann [ann [an | -- 0am nn [nnn nnn fan [nnd ennn nna /ann Jan |--2---2 ann /---/==| 
Don Sonn /nnan nnn [nnn | on 2 ann fone /onn /ona | --Nann ann /ann Jann | n2---/ann/ann/en=| 


Ga Qonnn ann fama fan [na Qannn fanaa Jana Jan [on 2-nnn Jane /ann Jan onl----/ane/---/=I | 

Daon3ann ann /anan [ann | on 2- = fone ona [nnn | 20-2 = fan fone / n= | 20-2 =/a-=/---/ =I 

A--3--------------- | --3--------------- | --0--------------- | --2-------------- i! 

E--1--------------- | --3--------------- | ------------------ | ----------------- i! 
by 14. a5< 16. 
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The House Of the Rising Sun 


Here is our “Unplugged” arrangement of the Animals’ 1964 hit The Howse of the Rising Sun. The song 
was orginally introduced in 1937 with historian Alan Lomax's recording of Middlesboro, Kentucky's 
Georgia Turner Ristag San Biwes. Later, Lomax published the song in his 1941 Oswr Singing Conntry and 
it soon became a staple of 1940's New York Caty folk music. Our unique “Unplugged” arrangements 
are created for onc acoustic guitar and one voice. The song is played in a steady 4/4 time not the 
6/8 ame of the orginal hit recording. The chord fingerings I use are shown below in Tab form. The 
original version has been substantially rcharmonized. The opening progression pedals on the A bass 
note. For variation, you may want to try substituting the "Esus4" for the last "E11" chord. 


Am? Bm? /A EM7/A 
R--5$--------------- ee ay ee | +-$--------------- " 
B--5--------------- ee | --Toen-nn eee - =e | --§--------------- " 


GS onan nna [nnn fan | enna fan ann [nnn [nn | oe Tanna nna [ann fan | oS ---- fone fone / a=} 
Do=5---/---/---/--- | ---/-=/---/ <= fon = | Toa = [oo - foe -/ == | --3--- === / === / =| 


A--0--------------- | en-2-------------- | --0--------------- | --0--------------- i 
—E------------------ | ------------------ | ------------------ | ------------------ ' 
1 i 3 ‘ 
Am? Ell An? Ell 
E--5--------------- | --7--------------- | --5--------------- |--7--------------- i 
B--5--------------- | --7--------------- | --5--------------- | --7--------------- i 


Gan Sanna [ann Jona fan Jon Toman fawn Jona an Joa S--no fanfare fan] -- 1 fan /a--f--=/-=] 
Daa Sana [ann nnn fama | = Pann Jann [ann [ann | no Snn= an [ann Jane | --Ta-- ann /an=/ ===] 


A--0--------------- | --7--------------- | --0--------------- | --7--------------- , 
E------------------ | --0--------------- | ----------------- | --0--------------- " 
5 6. 7 a 
Am? Bn? /A PM7/A 
B--5--------------- | ------------------ | --7--------------- | --5--------------- ’ 
B--5--------------- | ------------------ | --7--------------- | --5--------------- ’ 


Ga Sanna fawn fawn [nn nnn fan [ann [ann [an | oo Tanna [ann /acn/ an |=-S---0/o--/an=/s-| 
Doo S---/2--/ an = /a n= | no /--/ n= [one fone | oon“ [oo =f n= fone | 23 ---/--=/ === / =| 


A--0--------------- nn Sn | --Q-------------- i 
—------------------ |------------------ | ------------------ | ------------------ i 
9 10 11 12 
Am7 Ell an? Ell 
E--5--------------- |--7+-------------- | --5--------------- | --7-------------- Ht 
B--5--------------- | --7--------------- | --5--------------- | --7-------------- Tt 


Goa Sanna fawn /annn [nn | a Panna fone /ana fan | oaSannn [ann /onn/ a= | --T/---/---/=-=/-4 | 
Dan Sann [nnn fanaa Jana | on Jann Jann faen Jann | nanan [ann [ona /asa |= Jann /aos/a==/==| | 


A--0--------------- | --7--------------- | --0--------------- | --7-------------- tt 
E------------------ |--0--------------- | ------------------ | --0-------------- TF 
13. 14. 15. 16. 
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Eii As7 Ei 
and i I know I'm one. 
w *> ¢ ** — + r - —_— . 

Now the oniy thing 4&4 gambier eeds is € suitcase and 4 trunk 
and the only time that he is satisfied is when he’s m & Grunk. 
2 
Now mother teli to do what have done 
spend your life in the house of the Rising Sun. 
There is 4 house in New Orleans they caii the Rising Sun 
and it*s been the ruin of many poor boy and God I know I'm one 
and God I know that I's ne, Yes God I know that I's one 


Resources 
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| Still Haven't Found What I'm Looking For 
Here are the unplugged chords that | use to play U2's 1987 hit / Still Haven't Found What I'm Looking For . The verse is written around a “I-IV-I" basic progression 
with double soprano pedal points. The chorus is comprised of repeated "V-I\V-I" rock and roll displacement progressions. The song is played moderately with a 
steady beat in 4/4 time. The chord fingerings | use (in a Standard tuning) are as follows: E5 = 079900; Asus2 = 577600; and Bsus4 = 799800. 


Verse E5 chord pattern 


e4SS60 


S4SSd0 


Verse 


ES/// wa Mtl Hil 


Asue2 11 [1117 ES/// | fil 


Asus? /// THT EST | Tt 


E5/// eal Ml Ml 


| Bsus /// 


Asus2 / // EE Mit 


| Bous4 //1 | Asus2 /// 8/11 Hil 
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vouce. 


and one 
Am3 


steady 4/4 time faster than the slower ballad version of the onginal recording. The chord 
1 use arc shown below in Tab form. ‘The onginal version has been substantially reharmonized. 


A 


acoustic guitar 


Amd 


Asn? 


“Unplugged” arrangements are created for onc 
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Am7 


FM7/A 


E--S-------§------- 


G--5----/--5----/-- 
D--3---/---5---/--- 
Roa=QennncnnQnacenn= 
Reacacaausssceananes 


B--5-------5------- 
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én Gcaccocitneennae 
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EM7/A G/A 
E--§-0----------=-- 


c 


a 
G--S----/--4----/-- 
D--3---/---5---/--- 
ee 
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Resources In My Life 


Here is our "Unplugged" arrangement of the Beatles’ In My Life from their 1965 "Rubber Soul” album. This one is clearly one of John Lennon's best efforts. Our unique “Unplugged” 
arrangements are created for one acoustic guitar and one voice. The song is played in a moderate 4/4 tempo. The Beatles’ recording is in the key of “A” and uses a standard tuned six- 
string guitar using the following chord progression: Verse = A-E-F#m-A7/G-D-Dm-A and Chorus = F#m-D-G-A-F#m-B-Dm7-A. In my arrangement | add a 8-7-6-5-4 descending diatonic 
bass line to the opening verse progression. You should compare my arrangement to the Beatles’ recording. The chord fingerings | use (in a Standard tuning) are as follows: C = x32010 
GIB = x2003x; Am = x0221x, C7/G = 3x23xx, F = 133211; Fm = 133111; Bb = x1333x; and D7/F# = 2x021x. In order to play this arrangement along with the recording, capo your guitar at 
the ninth fret 


Intro 


Lc/ G/B / | am /C7/G/|F/Fm/ (Cs // 1 
Lc/ G/B / | am7 /c7/G/|F/Fm/|C/// Il 
Bridge 

[am /// 1 F J//\ebsssicsssi 


[am fff | omfee# ff / | ems ssi css sil 


About Us | Chord Progressions | FAQ. | Ereebies | Guitar Chords | Guitar Lessons | Home Page | Links | Music News | Site Search | Songwriting | Standards | Store | Tablature | WebRings Copyright © 2004 - 2011 MoneyChords.com 
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Leaving, On A Jet Plane 
Here are the unplugged chords that | use to play Peter, Paul and Mary's 1969 hit Leaving, On A Jet Plane . The 
verse is written around a "Imaj7-IIm" tonic pedal point. The chorus is comprised of repeated "I-IV" basic 
progressions. The song is played moderately in 4/4 time. The chord fingerings | use (in a Standard tuning) are as 
follows: Emaj7 = 022444; F#tm7/E = 0x2222; C#m = x46654, A = 577655; and B = x2444x; B7 = x21202; G#m = 
466444; F#m = x244222. To play along with the record, transpose these changes in the key of E to the key of A. The 
"Amaj7" chord is fingered as x06654 and the "Bm7/A" is played as x04432. 


Intro 


Emaj7/// F#m7/E///) A/// E/// 


B/// B7/// 
Verse 


Emaj7///  FH#m7/E///  Emaj7///) F#m7/E/// 
Emaj7/// C#m/// B/// B7/// 
Emaj7/// F#m7/E///  Emaj7/// F#m7/E/// 


Emaj7/// C#m/// B/// B7/// 
Chorus 


E/// Alff E/// Al// 
E/// C#m/// B/// B7/// 
E/if Alf Elsi All] 


E/// G#m/// Fém/// B/// 
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Lessons Let It Be 
Aves Below you will find the unplugged chords that I use to play the 1970 Beatles’ number one piano hit Let /t Be. Our unique "Unplugged™ arrangements are created for one acoustic guitar and one voice. | 
play the song slowly in 4/4 time. Notice that the opening verse and chorus progressions are clever displacements of the famous "I-Vim-IV-V" Doo-Wop changes. In the opening "C-G-Am-[G}-F verse 
a progression, the second "G" chord is used as a passing chord played quickly just before the change to the "F” chord. For the intro, just play the first four bars of the verse progression. The The chord 
fingerings | use (in a Standard tuning) are as follows: C = x32010, G = 320003, Am = x02210, F = 133211; and C/B = x22010. The chords shown in brackets are passing chords. 


\L__ Store —_| F-C/E-G Sequence: 


|c/G/[am[G]F /[C/G/|F [CEG]C 
|c/G/[Am[G)F /|c/G/|F [CEG] CCB} 


Chorus 


[Am/G/|F/C/|c/G/|F[CEG]c 


Piano/Organ Interlude (Chord Melody): 


F C/E 67/0 C Bb F/A €. F< 


Oune 


mrPoane 
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Resources Light My Fire 


Here are the unplugged chords that | use to play the Jose Feliciano's 1968 hit cover of The Doors’ Light My Fire. "The song is built on the 
harmonically interesting chord change of A minor to F sharp minor. These two chords are not related through one scale. However, if you 
consider that the F sharp minor chord is related to the F sharp minor pentatonic scale, which in turn is just an A major pentatonic, then the 
chord/key change can be interpreted as a shift from A minor to A major. This process is often referred to as 'modal interchange’.” The song i 
played in a 4/4 Latin tempo. | play the song in the original key of "Am" in standard tuning. The chord fingerings | use are as follows: Am7 = 
x02010; Fi#tm7 = 242222; G = 32003x; A13 = x02022; D = xx0232; A/C# = x4222x; Bm7 = x2423x; A= x0222x; D/F# = 2x023x; E7sus = 
02020x; and E7 = 02010x.. 


Verse 


(Am? ///|F#m7 11 /\Am7 11 /|F#m7 11 
(am? 1/1 |F#m7 11 /|Am7 ///\F#m7 1 / 


Chorus 


'G/A13/ |DA/C# Bm7 A G/A13/\DA/C# Bm7 A 
|G / DIF#/|E7sus /// |E7/// 


About Us | Chord Progressions | FAQ. | Freebies | Guitar Chords | Guitar Lessons | Home Page | Links | Music News | Site Search | Sonawriting | Standards | Store | Tablature | 
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Like A Rolling Stone 


Here are the unplugged chords that I use to play Bob Dylan's 1965 hit Like A Rolling Stone. The original song and my arrangement are in the original key of C. | play the song in a moderate 4/4 rock tempo. The root notes of the 
opening "C-Om-Em-F-G" verse progression form a “1-2-3-4-5" ascending diatonic bass line creating an extended chord stream. Chord streams are characterized by sliding stepwise root movement from chord to chord climbing the 
harmonized scale. In bars 13 through 16, the chord stream is reverse to create a contrasting descending bass line progression. The chorus is created by simply repeating the “l-IV-V" rock and roll progression, The chord fingerings | 
use (in a Standard tuning) are as follows: C = x32010; Fraj?/C = x33210; Om = xx0231; Em = 022000; F = 133211; and 320033 


Intro (repeat 2x) 


C/Fmaj7/C/ | C/Fmaj7/C/ 


Verse 


Chorus 


CiF/ | Gir) [¢ F/ [ev 


CIFI |G uc F/ | / 


CIFI|G ue FI [ s/ / 


Chorus Riff 
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Maggie May 


Here are the unplugged chords that I use to play Rod Stewart's 1971 hit Maggie May. The opening verse progression reverses 
the order of the chords in the "I-IV-V" rock and roll progression as shown below in the key of C. The song is played with a 
medium 4/4 rock beat. The chord fingerings | use (in a Standard tuning) are as follows: G = 320033; F = 133211; C = x32010; Dm 


= xx0231; Em = 022000; and Gsus4/D = x53533. 


Intro 
G Dm7 
E----------- Q--1-- | --3--3--1--0-----|-- 
B--1--1--3-------- --]--1--------3--|-- 
G--0--0-----------|-- 2--2----------- |-- 
D--2--2-----------|-- 0--0----------- |-- 
A--3--3-----------|-- 0--0----------- |-- 
B----------------- | ----------------- |-- 
F Coe-F 
e--1--1--0----- | ----------- | ----------- 
B--1--1-----3-- | --1--------|----------- 
G--2--2-------- | --0--2--2-- | ----------- 
D--3--3-------- | --2--3--3-- | ----------- 
A--3--3-------- res eg a a 
E--1--1-------- |----- 1--1--|----------- 
Verse 
G/// \F///) \C/// TTI 
G/// \F///) \C/// TTI 
F/// |C/// \F/// \G/7/1 
Dm///\|Em/// |Dm/// |Gsus4/D /// 
Dm///|G///) |\Dm///|G/// 
Dm///|G/// |C/// \// 171 
Outro (Repeat & Fade) 
Cc Dm7 
B----------- Q--1-- | --3--3--1--0-----|-- 
B--1--1--3-------- --]--1--------3--|-- 
G--0--0-----------|-- 2--2----------- |-- 
D--2--2-----------|-- 0--0----------- |-- 
A--3--3-----------|-- 0--0----------- |-- 
B----------------- | ----------------- |-- 
F Cc 
R--1--1--0----- | ----------------|------ 
B--1--1-----3-- | --1--1--1------- | ------ 
G--2--2--------|--0-----0--0-2--|------ 
D--3--3-------- |--2----- 2-------|------ 
A--3--3-------- |--3----- 3------- | ------ 
B--1--1-------- | ---------------- |------ 
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Resources Maybe I'm Amazed 


Here you will find the unplugged chord changes | use to play the 1977 Wings’ (Paul McCartney) top-ten piano hit Maybe I'm Amazed. Notice that the opening "C-G-D-A" verse progression 
follows the circle of fifths in descending fourths. | play the song in the Key of "E" slowly in 4/4 time. The chord fingerings | use (in a Standard tuning) are as follows: E/G# = 4x245x, Em/G = 
3x203x, Ftm7 = 2x222x, B7 = x2120x (Intro); B7 = 797877, C = x32010; G/B = x20033; A/C# = x4222x, D = xx0232; A= x02220, Bb = x1333x, F/A= x03211, E = 076454; Emaj7 = 
076444; E7 = 076750; A= 577655 and E(b10) = 076000. 


Intro 


[E/G# 7 Em/G /|F#m7 / B7 /| 


Verse 


|C/ GIB /|DIA/ NC#/|C/ GIB /|D/// 
|C/GIB/|D/AI |C/ GIB /|Bb/ F/A/ 
[Dis 


Chromatic Fill-in (Bars 4 & 5) 


Chorus 


[Es Emaj7 / (E711 /(A1//|E(b10) 117 
|E/ Emaj7 / [E71 //|A// /|E/G#/ EnviG / 
F#m7 /B7 / 
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Esus4 


arrangement. 
E 


E Esus4 


Esus4 


My Back Pages 


Here is our "Unplugged" arrangement of The Byrds’ cover of the 1964 Bob Dylan song My Back 


E 


Esus4 


E--0-------0------- 


arrangement is played in a 196()’s California Folk Rock 4/4 time. The chord fingerings I use are 


Pages. Our unique "Unplugged" arrangements are created for one acoustic guitar and one voice. The 
shown below in Tab form. These chord choices are truc to the original B 


Intro 


G--1----/--2----/-- 
D--2---/---2---/--- 
Ac-2--2----2------- 


B--0-------0------- 


Gém 


Cém 
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B6é 
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LS Se ey RS ee 
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OR ERTS pe Ue, | 
ee) See ee 
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Resources 


MoneyChords 


My Sweet Lord 


Here are the unplugged chord changes | use to play George Harrison's 1970 number one hit My Sweet Lord from his "All Things Must Pass" album. This is one of 
George Harrisons's best solo efforts. The chord progression is shown in the original key of E, however, it modulates a whole step to the key of F# after the bridge 
using the "C#7" as the pivot chord. The opening chorus progression is repeated a "I-Vim" relative minor vamp which comprises the first two chords of the doo-wop 
progression. The song is played in a moderate 4/4 tempo. The chord fingerings | use (in a Standard tuning) are as follows: F#m = 244222; B = x2444x; E = 
022100; C#m = x46654; Fo7 = 1x010x; G#o7 = 4x343x; E7 = 020100; C#7 = x4342x; F# = 244322; Go7 = 3x232x; Ato = 6x565x; G#m = 466444; and C# = 
x4666x. 


Verse 


[F#m ///(B/1/{F#m ///{B///\ 


F#m ///|B//1, 


Chorus 


[EV/i\Cémis)— |EVII 
|E///|Fo7 | G#o7 /| F#m /// 


Bridge (to new key) 


7 Te En 
CHT 111 W111 |F#I11\GoT / A#07 
G#m ///|C#/1/ 


About Us | Chord Progressions | FAQ. | Freebies | Guitar Chords | Guitar Lessons | Home Page | Links | Music News | Site Search | Songwriting | Standards | Store | Tablature | WebRings © 2004 
MoneyChords com 
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Here is our "Unplugged" arrangement of the Moody Blucs’ 1972 hit Nights In White Satin. Our 
unique "Unplugged" arrangements are created for one acoustic guitar and onc voice. You will want 
to closely compare these changes to the original progression. I use a steady 4/4 instead of the 
original 3/4 waltz time. The chord fingerings I use are shown below in Tab form. Despite the jazz 
substitutions, the song retains its dream-like quality. The chord fingerings I use are shown below 
followed by the A and B section chord progressions. 


GS n nn fan n fon a [an | -- To 2 n= fone nnn [nn | 5-22 = / oo = f= / a= | -- 1-22 - foo = / == / =| 
Dao S-n= [ane [nnn ann | oo Tena [nnn fon a [ann | o-oo = [one fone / one | oo Ton 2 fone /---/ =| 


GaaS-nn- ann /nnn Jan | --9onnn /ann [nnn Jan | -- Tonn- fone /an2 [a= | --$---2/---/---/=] | 
Dan Jona [ane fama ann | = Gana fone nnn [ann | oo Donn fone nna Jane | -- 5-22 /---/---/--4 | 
A--0--------------- | ------------------ | ------------------ |----------------- i! 


Gna Tanan [ann [ana /an | nn ann /ann/ ann [an | --$- nnn [ann Jann fan | one /ann/ aon /--- foe] 
Don Pann ann /nnn fama | nn Jann [ann [nnn fone | on Jenn [ane fone fone | oo ane fone /--e foo] 


Goa Sa nnn [ann /nnn [an [on Jonna fone [nna Jan | --$ 2-22 f= Jone foo | --7----/---/---/-] | 
Do-$--- [ana [ann ane | oo To - fone nna Jane | on $---/an-/ n= /--- | --T---/---/---/-=] | 


27 


MoneyChords 


Piano Man 


Here are the unplugged chords that | use to play Billy Joel's 1974 piano classic Piano Man. The verse and bridge chord progressions, that are based on great descending bass lines, are 
shown below in the original key of C, however, it modulates to the key of Am in the bridge. The song is played in a moderate 3/4 waltz. The chord fingerings | use (in a Standard tuning) are 
as follows: C = x32010; Em/B = x22000; Am = x02210; C/G = 3x2010; F = 133211; C/E = 032010; D7/F# = 2x021x; G = 320033; G11 = 3x321x; Am/G = 3x2210; D7 = xx0212; G/F = 
1x000x; and G7/D = xx0001. The chords should be played by striking the bass note on the first beat then the rest of the chord notes on the second and third beats. The Intro/Turnaround 
(chord melody) to additional lync is tabbed below. 


Intro/Turnaround (chord melody): 


Asection 


C//\Em/B//|Am// 
F//|C/E// |D7/F#I/ 
C/iEm/B//|Am// 
F//|Gi1// Wiis 


Turaround to B section 


CIIICIG// 


B section 


Am//|Am/G //|D7/F# //|F // 
Am //|An/G / /|D7/F# / /|D7 // 
Gil |oFii [corer [e707 


About Us | Chord Progressions | FAQ. | Freebies | Gutar Chords | Gutar Lessons | Home Page | Links | Music News | Site Search | Songwriting | Standards | Store | Tablature | WebRings © 2004 - 2013 MoneyChords. com 
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Something 


Here are the unplugged chords that | use to play George Harrison's 1969 hit Something from The Beatles' "Abbey 
Road" Album. The main verse chord progression, that is based on a great pedal point, is shown below in the 
original key of C, however, it modulates to the key of A in the bridge. The song is played in a slow 4/4 rock ballad 
tempo. The chord fingerings | use (in a Standard tuning) are as follows: C = x32010; Cmaj7 = x32000; C7 = x32310; F 
= 133211; C/E = 032010; D7/F# = 2x021x; G = 320003; G7/B = x2303x; Am = x02210; Am(M7) = x02110; D9/F# = 
2x0210; A = x02220; Amaj7 = x02120; Fitm = 244222; Fi#tm/E = 0x2222; D = 2x023x; and G = 320033. 


Intro/Turnaround (chord melody): 


F/C Eb/Bb G/B 

a a a i | 

B------ da a ta ota: 0---| 
GaaH2aaats ra tae tag 0===)| 

Des sara as sera 0as=1| 

Ase s3ano SSss= Lasoo 25> 
E----------------------- | 

Verse 

C/// Cmaj7 /// C7//1 F// C/E 


D7/F# /// G/Am7 G7/B Am/ Am(M7) / Am7 / D9/F# / 
Turnaround (to Bridge): 


F/EbG/D A/// 


Bridge 


A/ Amaj7 / F#m/ F#m/E/ D/G/ A/// 
A/ Amaj7 / F#m /F#m/E/ D/G/ C/// 
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Suite: Judy Blue Eyes 


Here are the unplugged chord changes that | use to play the Crosby, Stills & Nash 1969 hit Suite: Judy Blue Eyes. 
This song was written by Stephen Stills for Judy Collins. The song is played in a moderately 4/4 uptempo using the 
unique Bruce Palmer (EEEEBE) alternate tuning. The CS&N recording is in the key of "E" and uses three guitars. | 
have added a link to a tab arrangement that closely follows the original recording. However, unless you have an 
extra guitar already tuned, adding this great song to your live performance is difficult. | play the song in the original 
key of "E" using the following chord fingerings in a Standard tuning: E5 = 0799xx; AS = 577xxx; Bsus4 = 7999xx; 
A7sus4 = 5757xx; D5 = x577xx, D/E = 07777x, E = 07999x, and E6 = 079999. On the bridge use the following E5 = 
079900. 


Verse (1 through 4) 
ES///  AS/// fill ESSII 
Bsus4 /////// AS /// A7sus4/// 
ES///  AS/// fill ESSII 
Bsus4 /////// AS /// A7sus4/// 
E5/// ~~ Bsus4/// A5S/// A7sus4/// 
ES/// = AS/// 


Bridge 


Bod /7 LUTE TAFT?) -ASTTT 
A7sus4///ES//////7/ 

ES/// ITIL TEL) ASAT] 
A7sus4///ES//////7/ 
D5/// A5///D5/// A5/// 
Bots 7 Lidl 


Verse (5 through 7) 


D/E///E/// D/E///E/// 
D/E/////// //// = //E67 
//11 


Outro 


A/ Bm / F#m/C# D E/ 
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Summer In The City 
Here is our "Unplugged" arrangement of The Lovin’ Spoonful’s 1966 Number Onc Hit Sammer In 


The song ts played in a moderately slow 4/4 timc. The chord fingerings I use arc shown below in 
Tab form. To play along with the orginal recording, place a capo on the third fret of your guitar. 


The City. Our unique "Unplugged" arrangements are created for one acoustic guitar and one voice. 


Intro/Interlude 


F7 


F7? 


Deo-2--------------- 
| 
Bonccnncccnencncsas 


B--1-3-1-3---3-1-3- 
Gro-2--------------- 


E--Q-------0------- 


Verse 


Am/E 


EM7 


Am/G 


Am/E 


EM? 


Am/G 


ce 958: ee 
TS OH De | 
TS Tee CT ie | 
TOG ST Ret a | 
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Dea Wet es at Peat | 
TOL Po ee LI a | 
CnMNNOO 
as OFT VS aT | 
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WE Wy Wal Pag beat | 
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he Pk Ged fat | 
WT Tes fia ay ST | 
Te Teh Sa Gal PR | 
TA Md ice eT Be | 
WS ST HS Rd Keer | 
WS Wt a FART Ra 
Tea feogl OE Ey Bag | 
OCH NN ITO 
BR WE ha aT | 
DUB Gesine) Gl att | 
He Py Bt vem | 
ES RT Bin ooey e | 
Big Wet niet 0 | 
ies ok I i fet | 
in ee) ae 
OnMNnNO! 
(OP ek mh pet Fee | 
Gt Le ED | 
Th Oy et Bat 
ideo) anes 
WH TE et Wat Dar | 
(OE Ae NT fe | 
ee eT Ur Be a | 
OARS fay Wat PA rary | 
Tee PS Jee Oe hee | 
OonM NNO Oo 
ARRAS ing a ee 
(OR TRL IGE FT hae | 
i OS Da Oe | 
TAS Rt Bb Sh ead | 
Har ee OT bee | 
Di eT et OT teal | 
DORE Wee ba re | 
OM NN IT wt 
TS 8 het PAT 
ih tod be 
Ta OST GTN 
Ot ee a Cg de | 
We ek | 
WP WD 
"fee FS I pa he | 
We TS PT Ra | 
ROE St Ag Bet bare | 
OM NN IM 
ad Weed War Yaad net | 
Ay (ie AT CR Rea | 
i Sa OPT Se | 
MD WT Ge ee | 
Ry TR WA Bs Rat | 
TER Eat I (ST Jes | 
Pa Se ed a | 
CMNNO 
Maa) aces 
Wh | é UT ee | 
fe) a aga 


De 


E7 


E 


G--1----/--1----/-- 
Do-2---/---0---/--- 
Aqa2e2nn2-22------- 
E--0-------0------- 


BaoaQ-----2=J--=---- 
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Chorus 


G 


D 


Wet HS) tes es 8 
ee Be 
0 eae et ee 
SAS! Bie, hr Oe 
Ct tet feu eae fee | 
ee os 8 
feed ed Wt a Ud 
mOmMoonNnm 
AS SS ES Dee lear | 
TER eed OS) TS (eae 
OE A WT Dae | 
AT a) TES Coa 
(UM ed GB: AS fet 
AR gd ess Pe Ut 
lal at oS ie Ge 
NmMnNOoO;T ft 
Tat aT a ite ek 
JPG PSS i Dew De 
oe wee 
AT TS) A) es fa 
Wal Uae el Ie eae | 
ae see ee 
CST Hoth Det ey ee 
AOR, east Gast tae fa 
US WS OR ine [oe 
mOnmMoonNnm 
TT RS ES BS eat | 
at a RT Hae tad | 
TES SL ike [ane 
. 2) ie Se 
hee sig 
TOY oe WSF es leet 
Beegt Wad Ciel Thee thai 
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Tt AT G8 ie i 
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ci eee eee 
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Du Tied WT SS tee | 
TM A GOL WI Poe 
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jt 
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Eoa2--en---Q------- 


Ao-2-------2------- 


Outro 


a Oe | 


B--1-3-1-3---3-1-3- 


| Chorus | 


Interlude | Verse 3 


Intro | Verse 1 | Chorus | Verse 2 | Chorus 


Verse 4 | Chorus | Outro | 
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Here is our “Unplugged” arrangement of George Gershwin's 1935 standard Swarmertime from the 


And 


acoustic guitar and one voice. The song is played as a slow 4/4 rock ballad. ‘The chord fingerings I 
use arc shown below in Tab form. This standard has been recorded numerous times. You should 
take a close look at my reharmonization and the original progression. You should also check out the 
Billy Stewart and Janis Joplin versions. The opening progression to this song uses a minor folk 


Broadway show “Porgy and Bess.” Our unique "Unplugged" arrangements arc created for one 
progression (Im-V). 
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iy ae ae el ae 
ee a 
Wy ey el On 
7 ie i a A 
ARO wee 
as 2 2 oe 
et ee a 
oe ie i ae 
ieee) aie 
TY WEE a nar 
Wl Fe ae OS Bie 
oownwitiw 
| aT a 
ee | a ae 
i @ aca 


Bb7bS 


Beall 


613 


i. 


fal Be eee bap tel | 
WY hi Se The et 
fia Rey WA PL 
TP] a ee ae ha 
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Tiny Dancer 


Here are the unplugged chords that | use to play Elton John's 1971 hit Tiny Dancer. The verse is written around a 
"C-F/C" basic progression with a tonic pedal point. The song is played moderately slow 4/4 tempo. The chord 
fingerings | use (in a Standard tuning) are as follows: C = x32010; F/C = x33211; F/A = x03211; G/B = x3003x; G6 = 
3x0000; F = 133211; Em7 = 020000; Am7 = x02010; D/F# = 2x023x; Dm7 = xx0211; E7 = 020100; G = 320003; C/E = 
032010; Dm7 = x00211; Ab = 466544; Bb = x1333x; Gm = 355333; Cm = x35543; G7/B = x2300x; G7/D = x00001; 
Dm = xx0213; Em = 022000; and G6/A = x05430. 


Intro (repeat 4x) 


C F/C 

errs SsrasScs QRS sare SSPaseecessasSse | 
B-------- 1----- 3--1-------------- 1--| 
G----- Q----------- 2--2-------- 2----- | 
DaeeaPsrS se soon t= Sey tSRH = Sg SSHsSe> | 
7 a Sass == Sat eo | 
R----------------------------------- | 
Verse 

CIHCS -ClHC/ C/// F/A // [G/B] 

C/FIC/ C/FIC/ C/// F/A // [G6] 


F/Em7/ Am7/D/F#/) Dm7/E7/) Am7/G/ 
CiFICT C/FC/ C/// GF C/E Dm7 


C/F/IC/ = C/FIC/ 


Bridge 


Ab/Bb/ Gm/Cm/ Ab/// Bb/// 


G7/B/// G7/D//7/ 


Chorus 


F/C/E/ Dm//[Em] F/C/E/ G6/A/// 


F/C/E/ Dm//[Em] F/C/E/ G6/A/// 
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Turn, Turn, Turn (To Everything There Is A Season) 


Here is how | play The Byrds' 1965 number one hit Turn, Turn, Turn (To Everything There Is A Season). Pete Seeger 
adopted the lyrics from chapter three of the Book of Ecclesiastes. | play the song in a moderate folk-rock tempo 
(120) in the original key of D. Notice that | make use of inversions to create descending diatonic bass lines. The 
chord fingerings | use (in a Standard tuning) are as follows: D/A = x00232; D = xx0232; G = 3x0003; F#m = 244222; 
A/E = 002220; A = x02220; Em = 022000; Dsus4 = xx0233; and Dsus2 = xx0230. 


Intro: 
(2x) (2x) 

BSSSSSS5Ss== j=SSes=== | |SPe=a-Soss= [Sa sSeseH== | | 
B--3--0--0--|--3--2--| |--3--0--0--|--0--3--2--| | 
G--2--0--0--|--4--2--| |--2--0--0--|--0--4--2--| | 
D--0--2--2--|--4--2--| |--0--2--4--|--5--4--2--| | 
ASHE SSseea= [aS=Se=45 | PaeaeSesea= [PaHSSSnaae= | | 
ESesSSsesae= fsSSSe2=5  |Peseeesesa= |SaaeSaseee= | | 

Chorus 


D/A/ G/ F#m/ A/E///D/A/ G/F#m/ 
Al// G/F#m/ Em/ A/E/ D Dsus4 Dsus2 D 


D///— //TT 

Verse 
All] D/// A/// DIT 
All] D/A ///G/ F#m/ Em/ A/E/ 


D Dsus4 Dsus2 D D/// 
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G6 


Walk Away Renee 
Here is our “Unplugged” arrangement of The Left Bank’s 1966 Ha Walk Away Renee. Our unique 
GM? 


G6 


GMT 


moderate 4/4 time. The chord fingerings I use are shown below in Tab form. The orginal version 


has been substantially echarmonized. 


"Unplugged" arrangements are created for onc acoustic guitar and one voice. The song is played in a 


Intro 


G--4----/---/---/-- 
D--4---/---/---/--- 
Avceceeccesecesecce 
E--3--------------- 


B--3--------------- 


Bea? Den? An? 


Verse 
Em? 


ee i ee ie 
TRY ee Tee TM ite 
ee i 
Oh a. A GA 
ce ee 
1 LY BS il 
TD ie et 
TS Ae A 
2. CR ar Ble 
RG Be ie go 
A A IS 
fe iy Bo et ee 
a ae ES ie 
ST yak ey ey 
Oa We Re RR a 
nwnnin 
a Oe Oe eo 
Wa By A het SU 
Ten bt FY es a 
e Oe eo et aa 
De AS oe 
ie MOS) 
1 ow i 
leg VA Tee Aa 
ed vow ee 
to he wh Se ey 
1 Ge Ae hee ge 
i i WS ie oa 
simone 
i i Ba. “2 ee 
i ee a Sat 
fae Oe Roe BG faa 
ig ee a ie 
iwnnw t 
Do Oh ie a ee 
i A Te 
i eae ee 
ee 
Be Ve 
Te a ia A 
oh eer ere 
His et Bee Te fay 
TA. NS Re 
a a a a 
a at e e 
fee ve Tes eX 
iy Se ae oe 
eg Ae Bg 
ah eee 
Te hae ad Te 
jge We fae Dt 
Creer ie 
a Ga Fe iy ga 
fap TE ES ey 
Tel a St ee ia 
Th a Ue Ea ae 
8 See) ie 
00s) 2 ee 
We ae Me ide 
i 2 Ss i 
St OR et et ao 
le Fy 
TM et WA ee a 
ee FN Be ia 
(GR De, “VE a a 
Ty i he By 
i es tm iy Ae 
1) UF Fes ee ae 
Tae [ate pel ae 
iorwr t 
fie ting Ley pet ey 
4 d sé & 
aa aca 


AO 


1 We ee Whe ig 
Pe ee ee ie | 
De We ieee Oe 
A 0) Gee Be ap | 
ae) Bose 
Wg te yt TD Ol 
 ireme eet 
hee hy Te 
Rey Oe Tee I 
ke he oe 
em Bhs 
TS Ud Se io Uo 
TE: Be et Ce Te 
TM Go i ea 
Freee | & 
Te a ie te Bo 
Te se 
a em 
i ge Le oe Me 
oe RE 
7S ot DS 
Bai & iv. 
Rte me 
hE Se DP 
wo he ae 
Ty a i be a 
te ee) 
BA Sk 
1 Se Be 
TS We tm Te 
fet eS 
fea aM lit We a 
iooomtwa 
Bm & 
TR Ws ee 
Oe et ee a | 
He a et Oe 
a a ON TR 
Bw h ey hm 
Ve ie tee Tee 
Pee Oe ee ee 
PS Be Re ae 
ie es ie 
Te Wl el tee We 
fgg Se Oe ee 
Pa te Te ge 
Bs By Bs ig Bae | 
ie Gs oe ee os | 
ee ee a 
Sie oe) eee 
imewiinm 
at il et ie ee 
Be Fak ie ee 
Tm WT ie Be 
TR) be tt, De 
Te Se Te 
ah hs a. 
PM ii ae Ce 
i ee 
Py th, 4 
Beh} ® | 
Pe et Ga oe ge | 
Ta i ie Ge oe 
a” ee ae 
ea th. 
Ah TET Oe ee es | 
RS! Wa tal ie ya 
Bs Mad Wee la a 
iweuwnereiewn 
BS Os tee See Tat 
2 ee ae 
waauaodca 


Ben? 


i IS 


i 


10. 


s 
Bea? 


Oh 6 MS iG, ie | 
BB ar tas ee Rt 
Be ee er eg | 
oe a oe we 
Tea TS toy Re ae | 
iS Oe oe i; Mee | 
oe ee Oe ee 
errr} = 
et hee te ee hee 
Oe BO aR DS fod | 
We Dy Pe be | 
ee See Tae 
i) et ee 
PY ER tae ee te 
eR Oe ee Bee | 
iorwr i 
BA Kiet ft Be Ta | 
Je Ol WO ie er 
(oP le? ee PRY 
98 ee ae 
S70) ee oe 
TS Oh te ae 
. Rees Pe 
EB pe oe Bs Pe 
PS Pa Pe kee | 
TE eS ie Se Fae | 
AS Ee Te ee 
i Te ae Ge a 
ED le, YE He Ue 
DPR tie “ee BE 
SE a ie Ba 
ie RE De bee | 
eee ee 
nowwm) wm 
i i ea Ge ey 
AO EG 
Ta GRE idee War Gap 
OG Ta wae ie, Re 
,;™ 8 FG 
ie AD OS 
AS Bae te? ee 
oe 8) ee ae 
WS eS tee OES 
Son 5) a ee 
0) ey We as a 
PS GaP hae en Te | 
8 ee ae bat | 
te Bee fe OR 
Oe ie Uy be om 
aD ES wee tig | 
Te i we ey 
ionrwr i 
SE Te TR 
ee ie ae Ds 
ELPA be Bea | 
TY eh a et 
he pe ae | 
on at ae 
AS ae i ee te 
Sm G) eae 
. 5 See 8 Ss 
Pe oe ee 
BR AE War fie tae 
A Ta a tee Da 
es St A as 
YD We a 
ae ee 
A PD Oe tee ba | 
i RG Be oh 
Freer | & 
eS Se ee 
SS le ee ey a 
agauoaocw 
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13. 


tr Verse i verse « Jerse 


MoneyChords 


Resources While My Guitar Gently Weeps 


Beatles ) Here are the unplugged chord changes | use to play George Harrison's classic 1968 While My Guitar Gently Weeps from The Beatles’ "White 
(ee Album." The main verse chord progression, that is based on a great descending bass line, is shown below in the original key of Am, however, 
Lyrics it modulates to the key of A (parallel minor/major) in the bridge. The song is played in a moderate 4/4 rock tempo. The chord fingerings | use 

(in a Standard tuning) are as follows: Am = x02210; C/G = 3x2010; D9/F# = 2x0210; F = 133211; G = 320033; D = xx0232; E = 022100; A= 


Mongychords x02220; C#m = x46654; F#m = 244222; and Bm = x24432. 
Store 
Verse 


Am ///|C/G ///|D9/F#///|F 1/1 
Am///|G/i1 |Di1 EVI 
Am ///|C/G ///|D9/F#///|F 1/1 
Am///|Gii/ |Dii1 EVI 


Bridge 


Alli \C#m///|F#m//1|\C#m/// 
Bm ///\///1 E/f/ \Witl 
Alli |\C#m///\F#m//1)C#m /// 
Bm ///\///1 E/i/ \Witl 


About Us | Chord Progressions | FAQ. | Freebies | Guitar Chords | Guitar Lessons | Home Page | Links | Music News | Site Search | Songwriting | Standards | Store | Tablature | 
WebRings © 2004 - 2011 MoneyChords.com 
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Wild 


S xe Ge Titiit 
gPeGE | oddedal 
Sree erere 
Sue By Siyiiht 
23552 Pasi 
Heed LLTT 
fit PETTTs 
Hie att 
eee biiydd 
71: el 
Hoe iia 
a abididd 
AN at 
HBpe ay ue ae 
cite TT 
bigge | STTtTy 
2 cohen 
| in 
ae HLT 
FE. ih 
+i eel 
ee tt 3 Ab ae ST ther 
245 alates 
HH ttt 


is 


Den 


E--1--------------- 


oo 
D--0---/---/---/--- 
Jeescasncsnecscesc= 
Eoosnnancaseascese= 
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Den 


ROT TSS teat ite Ta 
OAR a) ba A a i 
OCOOONN OC 
PE as ee Te | 
OY Dt O53 Gk Ge 
Se et DS oe oe 
ies Oe od OS 
TMG ihe et ae 
fg Det Oe eS tae | 
hee ied ems Oe (oe | 
28 eee Sie 
TS het NS 
Ts BD ed Bs Re 
Rev, DOM ONG inal te) | 
ea ee ek 
ett MM ot 
LOT eh A ME Bey | 
Sep tpt ee es ta 
Noy Oe a ea eg 
WAR I PS We Dea | 
Weg We ae Ie | 
WOT WL Ra NE) Oe 
PES es et PS te | 
Fen Wt fees fos tile 
oe eae tT ET Gaal 
imanmmet 1 
OR I ted ass Oey | 
See ed Fam eg) Oo 
Se Be oe He 
Tg Wd Cy Bad 3 
heal AT as ar one | 
Wein ad is ae Us 
oe ee 
on OnNnmi 
a i ee 
AMS hoa hk Ta 
hes ed Tae et Ws 
1 al ee ee ee 
OmMoOoOnNm 
Ped ey ieai eet ce 
MG IE Ge edt ae 
hae Tron PD leer Gone 
Rad gaa ee Te Ws | 
WS UAT ee tae 
o Dee ie) mere 
Tee Wied TS Cat IRS 
ed ORY 
Tak Ria TPs Os | 
Wea eed Cee Bt fas 
RSS pet Oem inal a 
MB Ms Le ee Oe 
ett NM wt 
ae ST See ee Goa | 
fe eo ek 
ee et iw ep Uy | 
AS es eae is 
Pe Se ee 
Te WT BS ae 
NS eo ee I SS 
1G TAS? Pet Oe | 
Wy lee “pa th I | 
MS OD Nat oa | 
MG ited Dt at Tt 
Ta is Des a, eat 
ES a ee Oe Re 
WS ed Gt ag i 
Tay Ts is ee 
Te OD ee foe ORs 
Me WAL AC eR Ne 
MmMnNoO ft 
TSS ot ie et js | 
Ae Ro va ey a 
gaoacn 


9. 


Den 


i 


Bo-3--------------- 


a3. 
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G6/A 


EM7/A 


An7 


Ell 


Y 


Here is our “Unplugged” arrangement of The Beatles’ 1965 Number One Hit Yeséendey Our unique 
"Unplugged" arrangements are created for one acoustic guitar and one voice. The song is played in a steady 


Ba? 


Am? 


4/4 time faster than the slower ballad version of the Beatles’ hit. The chord fingerings I use are shown below 
in Tab form. ‘The onginal version has been substantially rcharmonized. 


A 


[RG Pi Ge 
[el ee A a ee 
Te OS A ee 
cei Se, ee ice 
Oo ee Pe i ie 
(AS at et By ie | 
EN A al ee 
ome wot 
Pa OG ea ei ee | 
sei ee oe 
i Be ed Be 
oe 8 ee ECS 
Ti me et | 
Sn oa? ee 
Vd ee ee 
wowwmmo it 
es a ee ie 
en Boe Be 
i ie wl ee 
8) PM A Re 
EP te SS Te 
os. 6 ae 
. 2S 7 tet 
oe 8p Es 
te) a I Pe Pe 
it at Ti ee 
fee filet TG Ra ite | 
Te ae Oe ee 
Ae ee ee 
8 @ Sey Fe 
SS) i ie We 
(tel We) Be) i 
VR 5 IB 
nwnmwmot 
fel PE es a oe 
i a Te oe ie 
tee? 2 Abe 
a ie a 
1 i “ee ee 
on 2 en 2 
109 Na PS Sy ite 
ee 2 FS 
Ta Re te Be ee 
rrr rer © 
fed a a ee | 
2 ee oe 
a SK ie 
a. 8 ee Be 
fs) oy ie il ie 
Ta) We Te Re) lee | 
fea GR ae PI net | 
Serre | & 
BOT ek ee A 
sk: mw ie | 
le oe Py me 
fee ee Te Oe 
[son 2, a 
[; 2) soe 2 8 
a Biee'o R aS 
TS) ON Ge et eS 
ne 2 Oe es 
0 ee a | 
ae! oY abe 
Hs Ee TR? 3) fae 
HR te ee ee 
ho oe AS ie | 
i) a ie Oe 
Bn) me) one 
Oo eee ee 
nwwnwnot 
thdade 
' 

aaoacn 


An7 


i 


a eS 
he NR a ae 
oe i Be ae 
tar Re He ie as 
2 eS) eae 
Ta) The. et Ty Ud 
Te ee Se ey | 
Baw & | 
ie eh ee 
a i ee 
ie Vl Se 
fat ah i 
Se el TS Pag 
Te Ey ue a 
a eS ee ee 
i OD We 
a. ev Es We 
oe len hes ie 
Le Ue ta By 
we ee ae 
a A De 
ae Wk he ae 
Ue tes Yn Woe al 
PD Oe UA ae Dg 
nwnnmnot 
ire PP a es ee 
ae ee te 
. So ee) SD 
Bit SM | 
We On WOT ie ie 
Se at ae ag Be 
a Ree a 
omewuwnot 
ww ae oh | 
SR Pe ge Do ye 
ae i a ae 
ey A BP a De 
hh he 
Bah = 
ie eh ie We 
Te Ta OR te a 
i Oe ae ee ee 
nuwnnmnnmoit 
i By Be ee ee 
fie Wee ie Gee ae 
Te > ie ee 
Tf he we 
ee a ie 
fe a TE ee ie 
Me i Le 
eas Fm | 
ee Oe TE ie ae 
Wy Te EE Te 
Me BR 0 TB i 
Ge ee ee ee 
ie ee ae 
a 2 Se 2 
Bie bas UR Ie ee 
ae OO lee I 
2S ee ee 
Te AD oe PD | 
me TS Oe ee ie 
eee ie ee | 
. 2 5) 2 5 
We eB 
ie 1 a ie? 
TS Vg Wee ek oe 
We GA aR be ie 
ownnnot 
iidaae 
baddcd 


Am7 


G6/A 


PM7/A 


Ell Am? 


Ben? 


5. 


& Oe is ia 
My id ta | 
et Re Be Oe ee | 
fee el a Se | 
Se ee at he es | 
TR Oe aN MD ee 
me wey mm. 
+2 i ik A | 
. a0 8 2 es 
fe ie a me 
ae a ae ie | 
oo + ae 2 an 
Sm it fo | 
AMT i i 
te Ga we om 
owwmnoit 
TS ee PS he 
, ee oe ee 
Bem GF | 
7 Ve ith fet ta 
ee ee Me ae 
HS BS ANS OG 
Pe 0s St be fe 
Se ce me 
ewig & we 
onmewnot 
2. Ae ere) 
Jae Gea on Oe 
, o™® & F 8 
Te Ol “me gd | 
Rae ef wl 
BEik ww 
oe Bs a Oe 
nowwnmoit 
Bt Oe ee 
: ee 6 8 8 
Fw oe kk ww 
SM it ae Pe) ie 
he PM We 
we wh eS ao 
Be OS eS ee GE | 
ty Ao te i a 
ee US a 
te ah "Se wD | 
Pee te hat ee We 
fe Pa a Oe 
, e™ § & 8 
fo mh “sm 
ahi ft Fi | 
Bw OB Oe Pe te | 
ea at Ee 
nownwnnot 
ie Pe ee 
Ce a wm we | 
re ego we hy 
ee i a ee a 
te he PD a 
we ws DS Re 
Rihmrk tt. 
i ws Ma my 
wee iy 2 
Frere rFrFe oo 
Ramm 
te Oe a ae 
. O™ & 8 4 
TS a wae ea | 
Fe be oy Fm 
MW aS © le 
TR Pe Pe ey Oe | 
reer te 
BeBER 
aaoadcn 


Am? 


10. Bs 12. 
Eii Am7 PM7/A G6/A 


Bea? 


fa GE CS I ee 
. 2s FF. 8 
oa i “oe Se 
Be SP Res ea ee 
Wie Oe pes led er 
Ue i See ee a 
A DP Te 
TR OAD Bae lee i | 
i Ah DS ie ine 
ee BONDS le Lh 
ts 9b WR. ES ar 
fat Vb Wey jet ae 
EB it Ip a mh 
(ba ee 
nowmwnmwmoit 
Be OF hal ad ee 
Ee BG tee we hel | 
Ui WER AS ie fe 
TE oy Oey ) ae 
we Se et Oe 
Be OU ee 
fa AD hom BN ge 
oe ae ee 
Cm DS ie Ge 
onmwrwnot 
fa Gh Sy a th 
We i Boe io Ne 
OS Th Oy iy eb 
i oO Db he 
Tag UE es tt ge 
Pa Te Ge ee a 
i @> Pea TRA Wl 
nownmot 
Kee we. 
Vy oh Wo ia hal 
tet JOR RD ae A 
i Se Ue gg 
. ee oe 
ie ia Tt “a Se 
a Se oe Pa 
i a a es ee 
Bh. Re a 
he op AN hen 
We OO Mee a ng 
pin la We io oo 
A BOS fen lee 
oe i ey 
Uk ie ee 
Pee Vo Fa es a 
re) a 
nwnnot 
PE AE EG eG ee 
Vat OD ae ibe oe 
EG OF fe? ak OG 
Pe ae tae BD ig 
we ies ee Be 
Oe Wh ER Se ae 
ie PE oe G8 bal 
VI Tf) wy Ve 
. 22/10 we 
Frere rf oOo 
fe ie Ma ee ihe 
Sa Sa ee 
oe POSES BR ie 
Ve ab Ba oe 
eur te ea a | 
ere i wm 
By OO be Be Ge 
rPrreer | & 
i ; ! 1 i ‘ 
i 

waoacn 


16. 


is. 
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14. 


13. 


